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APRIL TOP PROGRAM PICKS

MAX ROACH QUINTETƃ LIVE AT THE ALHAMBRAƄ PARIS ơ PART 1

APRIL 10TH Ǔ 21H CET 

CHICK COREA AND FRIENDS ơ LIVE AU STUTTGARTER JAZZGIPFEL

APRIL 1ĵTH Ǔ 21H 

QUINCY JONES ơ ARCHIVES RTBF 1ĹĶ1

APRIL 1ĹTH Ǔ 21H 

CHRISTIAN SCOTT ƌTHE CENTENNIAL TRILOGYƌ

APRIL 2ĶTH Ǔ 21H 

INTERNATIONAL JAZZ DAY FEATURING 2ĴHRS OF JAZZ CONTENT

APRIL ĳ0TH



ALL APRIL PRIME TIME CONCERTS ƗĲıHƘ





ALTơJ ơ LIVE AT LES NUITS DE FOURVIÈRE FESTIVAL

APRIL ĵTH Ǔ 21H CET 

THE SUPERMEN LOVERS ơ LIVE AT INASOUND FESTIVAL 

 APRIL 1ĶTH Ǔ 21H CET 

CARL COX ơ LIVE AT AWAKENINGS FESTIVAL

APRIL 2ĴTH Ǔ 21H

CIGARETTES AFTER SEX ơ LIVE AT PITCHFORK MUSIC FESTIVAL

APRIL 2ĶTH Ǔ 21H 

APRIL TOP PROGRAM PICKS

*Ke] TVSgVamW VYR dYViRg TVime Xime aRd aVe alWS mYlXi-bVSadcaWXed dYViRg Xhe mSRXh aX diffeVeRX XimeW.



ALL APRIL PRIME TIME CONCERTS ƗĲıHƘ





IƉ STRAVINSKYƃ THE FIREBIRD

APRIL  ĸTH Ǔ21H CET 

QWEST TV EXCLUSIVE PREMIER ơ WILLIAM CHRISTIE ơ LES ARTS FLORISSANTS

APRIL 10TH Ǔ20H CET

RICHARD WAGNERƃ DIE WALKÜRE

APRIL  1ĶTH Ǔ21H CET 

DENIS MATSUEV AT THE  ROYAL CONCERTGEBOUWƄ 201ĵ 

APRIL  2ĶTH Ǔ20H CET 

APRIL TOP PROGRAM PICKS

*Ke] TVSgVamW VYR dYViRg TVime Xime aRd aVe alWS mYlXi-bVSadcaWXed dYViRg Xhe mSRXh aX diffeVeRX XimeW.



A YniqYe occaWion Xo e\peVience XhiW conceVX fVom William ChViWXie
and Xhe AVXW FloViWWanXW, fiVWX called off in OcXobeV 2020 and no[
coming Xo ]oY in a Wpecial pVeWenXaXion in an e\XVaoVdinaV] WeXXing:
Xhe Ro]al Chapel aX VeVWailleW filmed behind cloWed dooVW.
PVemieVing on Q[eWX TV. 

Fe[ aVe XhoWe [ho kno[ of Xhe e\iWXence of Xhe oXheV XhVee Te
DeYmW XhaX haZe come do[n Xo YW, oYX of Xhe eighX XhaX ChaVpenXieV
[oYld haZe compoWed XhVoYghoYX hiW life. IX iW pVeciWel] Xhe H. 147
[hich iW inclYded in Xhe pVogVam of XhiW monogVaphic conceVX
deZoXed Xo VeligioYW mYWic foV laVge nYmbeVW of Xhe gVeaX FVench
maWXeV [hoWe LeW AVXW FloViWWanXW haZe e\ploVed, foV moVe Xhan 40
]eaVW, Xhe XhoYWand and one faceXW. Among oXheV [ondeVW, Xhe
pYblic [ill alWo be able Xo (Ve) diWcoZeV Xhe majeWX] of Xhe MagnificaX
H. 77, Xhe oZeV[helming WeVeniX] of Xhe LiXanieW Xo Xhe ViVgin , oV Xhe
[ViXing ZiVXYoWiX] of Xhe NYpXiae WacVae - XhiW nYpXial dialogYe
eZoking Xhe VelaXionWhip of JeWYW Xo hiW chYVch.

LES ARTS FLORISSANTS: WILLIAM CHRISTIE 
THE ROYAL CHAPEL, PALACE OF VERSAILLES Ɨ2021Ƙ



ALL APRIL PRIME TIME CONCERTS Ɨ21HƘ



ARXSRiR LeRReW 
anXonin@donnalee.fV
+ 33 (0)1 40 29 44 55
+ 33 (0)6 77 99 38 82

PK CONTACTO

NSYQia Na[ePP BSYXPeY\
RSYQia@dSRRaPee.fV
+ 33 (0)1 49 25 81 49 
+33 6 48 13 78 84



FEOTIbAL OJYAKE
VibeW fVom Xhe [oVld'W beWX
WXageW

JAnn LEGENDO
RaVe aVchiZeW fVom Xhe cVaXeW
feaXYVing ja^^ iconW & legendaV]
impVoZiWeVW

A cOKLD OF MYOIC 
TVaZel Xhe globe [iXh [oVld
mYWic maWXeVW aW ]oYV gYide!

JYINCi JONEO PICKO
QYinc] JoneW' faZoViXe liZe
conceVXW fVom oYV e\XenWiZe
caXalogYe

THE iOYNG JAnn CATO
DiWcoZeV Xhe Whape of ja^^ Xo
come

TAKE THE OOYL TKAIN
Hop aboaVd Xhe SoYl TVain and
geX fYnk]!

ĸĸ KEiO 
A[eWome pianiWXW fVom aVoYnd
Xhe [oVld aVe pla]ing foV ]oY

 

 

 

 

TUESDAY 

MONDAY 

WEDNESDAY THURSDAY 

FRIDAY SATURDAY SUNDAY 

DAILY PRIME TIME THEMES 
ƗLONG FORM AT 21HƘ





The conceVX giZen b] Xhe Ma\ Roach QYinXeX aX Xhe AlhambVa TheaXeV (opening foV Xhe mYWical FVee & Di^^] [hich [aW ne\X on Xhe
bill) iW pVeWenXed in X[o paVXW. The Wecond paVX, [hich WhoYld noX be oZeVlooked, iW enXiVel] deZoXed Xo Xhe peVfoVmance of Xhe
mYWicianW, [hile Xhe fiVWX paVX beginW [iXh an inXeVZie[ b] Xhe leadeV [iXh Xhe FVanco-AmeVican joYVnaliWX Sim CopanW.

We aVe in 1960. Ma\ Roach comeW Xo PaViW foV Xhe XhiVd Xime; hiW fiVWX ZiWiX [aW in 1949 [iXh ChaVlie PaVkeV and Xhe Wecond in 1953
[iXh LeWXeV YoYng [iXhin Xhe JATP. IX iW baVel] neceWWaV] Xo Wign-off on booking him aX XhiW daXe, Roach iW alVead] an eWWenXial acXoV
and [iXneWW Xo Xhe hiWXoV] of ja^^.

BefoVe inXVodYcing Xhe mYWicianW of hiW foVmaXion, he qYickl] goeW back Xo Xhe conWXiXYXion of hiW fiVWX qYinXeX [iXh Xhe laXe CliffoVd
BVo[n, aX Xhe Xime of Xhe VeleaWe of Xhe *DaahoYd* albYm and Xhe Xheme "JoVdY." AccoVding Xo him, a qYinXeX mYWX combine all WX]leW
in one gVoYp. MYWicianW mYWX Week Xo e\pVeWW WomeXhing XhaX iW [iXhin XhemWelZeW [hile blending inXo Xhe collecXiZe. ThiW aWWeVXion
can be ZeVified b] liWXening Xo "AW Long aW ]oY'Ve liZing."

MAX ROACH QUINTET 
LIVE AT THE ALHAMBRA, PARIS ơ PART 1





Chick CoVea pickW hiW fViendW [ell. AppeaVing in EYVope in 1992, Xhe acclaimed pianiWX and compoWeV bVoYghX [iXh him Xhe
baWWiWX Eddie Gome^, Xhe dVYmmeV SXeZe Gadd and Xhe Wa\ophoniWX Bob BeVg Xo VoYnd oYX an impVeWWiZe qYaVXeX. 

The band VeWembled Xhe YniX XhaX CoVea had foVmed foV hiW celebVaXed 1981 albYm *ThVee QYaVXeXW* (Michael BVeckeV iW Xhe
Wa\ophoniWX on Xhe VecoVding). FiXXingl], mYch of XhiW peVfoVmance iW giZen oZeV Xo an inXeVpVeXaXion of CoVea'W compoWiXionW
fVom XhaX albYm. The qYaVXeX geXW XhingW going [iXh a VoYWing ZeVWion of CoVea'W "HYmpX] DYmpX]" fiVWX heaVd on hiW 1978
albYm *The Mad HaXXeV* ([hich alWo feaXYVed Gome^ and Gadd). The VeWX of Xhe peVfoVmance iW XYVned oZeV Xo Xhe qYaVXeXW.
CoVea'W compoWiXionW leaZe plenX] of Voom foV each of Xhe illYWXVioYW band Xo WXVYX hiW WXYff. CoVea diWpla]W hiW abiliX] Xo
geneVaXe e\ciXemenX [hile mainXaining poiWe [hile BeVg demonWXVaXeW hiW Xechnical maWXeV]. Gome^ and Gadd make a
foVmidable Vh]Xhm Xeam, WXoking Xhe pianiWX and Wa\ophoniWX on; XheiV o[n ZiVXYoWic WoloW aVe noXhing Xo Wcoff aX eiXheV! 

CHICK COREA AND FRIENDS  
LIVE AT STUTTGARTER JAZZGIPFEL





QYinc] Jones has done man] things in his long and eZentfYl career in mYsic, bYt it ma] come as a sYrprise to eZen those [ho think the]
can trace the man] paths this contemporar] pol]math has taken that he once led one of the great big bands in ja^^ histor]. With Jones
as arranger and condYctor, this top notch orchestra established itself, in its short bYt momentoYs lifespan, as a benchmark ensemble.
E\Yberant, tight as a drYm and bYrsting [ith spectacYlar soloists, the QYinc] Jones big band coYld bring ne[ life to ja^^ classics and
make ne[ pieces jYmp [ith jo].

Jonesƅs arrangements harnessed the po[er of the fYll ensemble [ith imagination and Zigor bYt also gaZe plent] of room to indiZidYal
talent.
And [hat talent! Look at [ho is filling the ranks of this band: alto sa\ophonist Phil Woods, trYmpeters Clark Terr] and Benn] Baile],
tenor sa\ophonists BYdd Johnson and Jerome Richardson, baritone sa\ophonist Sahib Shihab, trombonist Melba Liston and pianist
Patti Bo[n, to name jYst a fe[ of the lYminaries. 

The repertoire is cream as [ell. Among the ja^^ classic that Jones and compan] pYt their bright ne[ stamp on inclYde "Moaninƅ," made
famoYs b] Art Blake]ƅs Ja^^ Messengers, and t[o imperishable Lester YoYng tYnes that the iconic sa\ophonist introdYced [ith the
CoYnt Basie orchestra, "Tickle Toe" and "Lester Leaps In." Phil Woods takes charge of the standard "The G]ps]," a Charlie Parker
faZorite, and the ensemble also bites into Ernie Wilkinsƅs "EZer]bod]ƅs BlYes" and Jonesƅs o[n "The Birth of a Band." This [as trYl] a big
band [orth rediscoZering.

QUINCY JONES 
ARCHIVES RTBF 1961





One hYndred ]ears is long enoYgh for a mYsical genre to captYre the ^eitgeist seZeral times oZer; to rise and fall, to become stagnant, satYrated
and commodified. BYt at the helm of modern ja^^, Christian Scott aTYnde AdjYah seems determined to re[rite the rYlebook, driZing it into eZer
ne[er territor].

This groYndbreaking liZe sho[, recorded at La CoopʣratiZe de Mai (Clermont-Ferrand), sho[cases Scottƅs Centennial Trilog] (RYler Rebel,
Diaspora, The Emancipation Procrastination). The three-albYm series celebrates the 100th anniZersar] of the first eZer ja^^ recording in 1917.
Back then, the Original Di\ieland Jass Band [ere a [hite groYp satiri^ing traditionall] black mYsic. BYt instead of responding to this centYr]-old
tastelessness b] reclaiming the roots of ja^^, Scott prefers to h]bridi^e and e\periment fYrther.

At William Frant^ school in LoYisiana, the first desegregated school in America, Scott remembers ho[ mYsic acted as a Yniting force, bringing
together kids from Zaried backgroYnds. This goes some [a] to e\plaining Scottƅs notion of Stretch MYsic (also the name of his 2015 albYm),
[hich aims to e\pand the parameters of ja^^ Ɓ not b] ignoring tradition, bYt b] encompassing "as man] mYsical forms/ langYages/ cYltYres" as
possible.

This sense of stretch Ɓ of a mYsical e\perience that reaches back throYgh the ja^^ canon as [ell as e\tending into African rh]thms, trap, hip-hop
and all manner of other inflYences is on fYll displa] here. Along [ith his e\ceptional band: La[rence Fields (piano), Kristopher FYnn (bass), Core]
FonZille (drYms), Bra\ton Cook (sa\ophone), Scott deliZers a soYnd that is elastic and free-ranging st]listicall], all the [hile e\ecYted [ith tight
precision and astoYnding mYsicianship. The] pla] cYts from all three Centennial Trilog] albYms, thro[ing do[n the gaYntlet to the rest of the
contemporar] ja^^ [orld. It is a momentoYs and Ynmissable concert. 

CHRISTIAN SCOTT 
"THE CENTENNIAL TRILOGY"



FYTYRE SOYNDS
The soYnds of the fYtYre, here
for ]oY toda]

IN DA HOYSE
HoYse beats to kick-start ]oYr
[eekend!

ELECTRONICA
Time to sit back and let those
dreams take ]oY a[a]

INDIE ǔ ALTERNATIbE
World-class concerts from indie
rock & alternatiZe artists

HIP HOP DONƍT STOP
Rh]mes, scratches & catch]
melodies for B-bo]s & B-girls

I LObE TECHNO
The best techno DJs & prodYcers
transport ]oY to the clYb!

POPƄ FOLKƄ ROCK
A pop, folk & rock joYrne] a[aits

 

TUESDAY 

MONDAY 

WEDNESDAY THURSDAY 

FRIDAY SATURDAY SUNDAY 

DAILY PRIME TIME THEMES 
ƗLONG FORM AT 21H CETƘ





Alt-J haZe certainl] established themselZes as mainsta]s of the British indie scene, and this sho[ at Les NYits de FoYrZiʢre is a testament to
the repertoire that the] haZe deZeloped since their formation in 2007. Three acclaimed albYms later, Joe Ne[man, Thom Sonn] Green and
GYs Unger-Hamilton are at a stage [here their matYrit] translates into a commanding presence [hile their ]oYthfYl e\Yberance remains
intact. 
 
Largel] in keeping [ith their inimitabl] haYnting Ɓ ]et serene Ɓ st]le, this performance is the mark of a band [ho haZe refined their setlist to
coZer a range of emotions for the aYdience to e\perience. This is onl] e\acerbated b] the id]llic setting of this L]on amphitheater and the
accompan]ing LED backdrop [hich paints these three Yorkshiremen in an almost angelic light. 
 
BYilding Yp like a crescendo, [e see ho[ alt-J ease the cro[d into this immersiZe escapade, [ith the set meandering throYgh insightfYl
tracks ("3WW," "DissolZe Me") and thYdding performances ("In Cold Blood," "Hit Me Like That Snare"), before ending [ith a final floYrish
throYgh their cro[d faZorites "Left Hand Free" and "Bree^eblocks."
 

ALTơJ 
LIVE AT LES NUITS DE FOURVIÈRE FESTIVAL





AlthoYgh The SYpermen LoZers kicks off this high-octane set [ith ominoYs bells and echoing Zocals, the mood is far from
melanchol]. The boYnc] hoYse grooZe qYickl] sets in and the Yrge to dance becomes irresistible. Highl] indebted to
American disco and fYnk, the French ToYch moZement of the ƅ90s and earl] oYghts [as the breeding groYnd for GYillaYme
Atlan, the Parisian prodYcer and composer behind the stage name. In this performance at the 2019 InasoYnd festiZal he is
accompanied on percYssion and gYitar, animating an alread] perk] and Ypbeat performance. 

Atlan first gained major acclaim in 2001 [ith his breakoYt hit, "Starlight," featYring Mani Hoffman on Zocals. Since then the
classicall] trained pianist has e\perimented along the margins of French hoYse mYsic, bringing in liZe instrYments, [arped
Zocal samples and YnconZentional effects. This liZe set is no e\ception and sho[cases the range of inflYences that make Yp
the distinct soYnd of The SYpermen LoZers. 

THE SUPERMEN LOVERS 
LIVE AT INASOUND FESTIVAL 





In this recording of the closing 30min of Carl Co\ƅs set at A[akenings 2018 in Amsterdam, the British sYperstar DJ pYlls
oYt all the stops. At the center of an architectYrall] striking stage [ith perfectl] s]nced fog and lights, Co\ hits the cro[d
[ith a barrage of techno stompers. Thereƅs no sYch thing as a cool do[n here as Co\ continYall] ascends to ne[ heights.
Temporar] moments of kick-drYm reprieZe are jYst a set Yp for the ineZitable bYild and drop, setting off ]et another
e\plosion of energ]. Fittingl], Co\ ends his remarkable performance as fire[orks go off behind the stage. 

In a career spanning oZer 40 ]ears, the dance mYsic pillar has ]et to slo[ do[n. His mYsic career began as a disco DJ in
his teenage ]ears and since then he has been at the forefront of the spread of hoYse and techno in the UK and be]ond. In
the 1990ƅs he started prodYcing mYsic and foYnded his label, Intec Records (no[ Intec Digital) in 1998.

CARL COX 
LIVE AT AWAKENINGS FESTIVAL





FI[ FERHW MR XLI [SVPH EVI EW EGGIWWMFPI ERH IQSXMZI EW CMKEVIXXIW AJXIV SI\. OVMKMREPP] JVSQ EP PEWS, TI\EW, XLIMV JERW
WLEVI SRI XLMRK MR GSQQSR: IEGL SRI MW YREZSMHEFP] PYPPIH MRXS E PMWXPIWW LE^I F] XLI GYVVIRXW SJ RSWXEPKME, VSQERGI,
LIEVXFVIEO ERH LSTI XLEX GEVZI GSRXSYVW MRXS XLIMV QIPERGLSPMG WSYRHWGETIW. 

SMRGI XLIMV MRGITXMSR FEGO MR 2008, XLI] LEZI FIIR PIH F] GVIK GSR^EPI^, [LS GSQQERHW XLI KVSYT XLVSYKL LMW JVEKMPI,
ERHVSK]RSYW XSRI ERH HIITP] VIWSRERX P]VMGMWQ. UWYEPP] EGGSQTERMIH F] QSYVRJYP KYMXEVW ERH PERKYMWLMRK HVYQW, XLIMV
WSYRH MW GIRXIVIH EVSYRH XLIQIW SJ TEWX PSZIVW, PMRKIVMRK TEMR ERH LEPJ-VIQIQFIVIH HVIEQW. IX EPQSWX JIIPW PMOI XLI
X[MPMKLX ^SRI Ɓ ]SY EVI P]MRK SR E FIH, TSWX-WI\, WQSOMRK GMKEVIXXIW, FYX ]SY GERƅX VIQIQFIV I\EGXP] LS[ ]SY KSX XLIVI, SV
[L] ]SY JIIP WS PSZIH.

HIVI EX XLI 2017 PMXGLJSVO FIWXMZEP MR PEVMW, XLI KVSYT HIQSRWXVEXI XLIMV LEYRXMRK TS[IV. FVSQ JMRHMRK WYGGIWW ZME
=SYXYFI EPKSVMXLQW XS GSQQERHMRK XLI WXEKI EX MRXIVREXMSREP JIWXMZEPW, XLI] LEZI QEREKIH XS QEOI WPS[, EQFMIRX RSMV-
TST GSSP. IR XLMW TIVJSVQERGI, XLI] WLS[GEWI XVEGOW JVSQ XLIMV WIPJ-XMXPIH, EPFYQ VIPIEWIH XLEX WEQI ]IEV.

CIGARETTES AFTER SEX 
LIVE AT PITCHFORK MUSIC FESTIVAL



GKEAT BALLETO
Q[IWX TV CPEWWMGEP'W FEPPIX
WTIGMEP

FAMOYO OPEKAO
Q[IWX TV CPEWWMGEP'W STIVE
WTIGMEP

AKCHIbE TKEAOYKEO
TVIEWYVIW JVSQ LMWXSVMGEP
EYHMSZMWYEP GSPPIGXMSRW EVSYRH
XLI [SVPH

AcEOOME OKCHEOTKAO
TLI QSWX FIEYXMJYP MRXIVREXMSREP
SVGLIWXVEW JSV ER I\GITXMSREP
GSRGIVX IZIRMRK

ILLYOTKIOYO CONDYCTOKO
GVIEX GSRGIVX RMKLXW KMZIR F] XLI
[SVPH'W KVIEXIWX GSRHYGXSVW

FAMOYO CONCEKT HALLO
CSRGIVXW JMPQIH MR XLI KVIEXIWX
GSRGIVX LEPPW ERH MRXIVREXMSREP
JIWXMZEPW

KEMAKKABLE OOLOIOTO
TLI GSQTPIXI GSRGIVXW SJ XSHE]'W
KVIEXIWX WSPSMWXW

 

 

TUESDAY 

MONDAY 

WEDNESDAY THURSDAY 

FRIDAY SATURDAY 

PRIME TIME THEMES
ƗLONG FORM 21H ǔ 22H30Ƙ

SUNDAY 





TLI FMVIFMVH MW E SRI-LSYV HERGI WLS[ FEWIH SR E Q]WXMGEP ERH IRGLERXMRK RYWWMER
JSPO XEPI, WIX XS XLI MRGVIHMFPI QYWMG SJ SXVEZMRWO]. DMVIGXSV JEQIW KYHIPOE'W EHETXEXMSR
GSQFMRIW GPEWWMGEP FEPPIX [MXL WXYRRMRK ZMWYEP IJJIGXW. TLI GLSVISKVETL] MW MR XYVR
IPIKERX, ZMVXYSWS, EP[E]W TEWWMSREXI ERH QYWMGEPP] KVERHMSWI. 

IƉ STRAVINSKY: THE FIREBIRD





TLI VEPO]VMI MW XLI WIGSRH TEVX SJ RMGLEVH ;EKRIV'W XIXVEPSK], TLI RMRK SJ XLI
NMFIPYRK. IR 2000, XLI SXYXXKEVX SXEXI OTIVE HIGMHIH XS WXEKI E TVSHYGXMSR SJ XLI
G]GPI, GSQQMWWMSRMRK E HMJJIVIRX HMVIGXSV JSV IEGL SJ XLI JSYV ITMG STIVEW. TLI
HMVIGXSV ERH TW]GLSEREP]WX CLVMWXSJ NIP [EW VIWTSRWMFPI JSV XLMW QYGL-ERXMGMTEXIH
TEVX SJ XLI G]GPI: LI HIPMZIVW E LYQERMWXMG ERH HS[R-XS-IEVXL MRXIVTVIXEXMSR.

RICHARD WAGNER: DIE WALKÜRE





TLI RYWWMER TMERMWX DIRMW MEXWYIZ, SRI SJ XLI KVIEXIWX ZMVXYSWSW SJ LMW MRWXVYQIRX,
TIVJSVQW LIVI MR WSPS VIGMXEP SR XLI WXEKI SJ XLI CSRGIVXKIFSY[ MR AQWXIVHEQ. IR XLI
TVSKVEQQI EVI TGLEMOSZWO]'W SIEWSRW, E GPEWWMG SJ RYWWMER QYWMG XS GIPIFVEXI XLI
GSQTSWIV'W 175XL FMVXLHE] MR 2015, ERH ERSXLIV VSQERXMG [SVO: SGLYQERR'W KVIMWPIVMERE.
HI EPWS TIVJSVQW SXVEZMRWO]'W MQTVIWWMZI ERH ZMVXYSWMG TLVII MSZIQIRXW SJ PIXVYWLOE.

DENIS MATSUEV
AT THE ROYAL CONCERTGEBOUW, 2015


